








Elemental Jewellery
�������W�Y�V�Q�L�J�[�Z���J�V�U�Q�\�Y�L�K���M�Y�V�T���Ä���Y�L����
water, earth and air
Vicky Forrester

A combination of design notebook 
and step-by-step projects inspired by 
the wonders of nature reveals how 
inspiration is translated into a fi nal 
design using intermediate and advanced 
jewellery-making skills. 

280 x 216mm; 192 pages; paperback

Rights sold: North America, Spain

PUBLISHED

Jewellery Solutions 
How to clean, repair and restore your jewellery
David McLoughlin

Discover how to clean and care for a wide 
range of materials and learn how to repair 
common faults, restore missing stones, clasps 
and other elements. With information on 
everything from clasp types to cleaning fl uids, 
re-stringing beads to storing vintage 
rhinestones, Jewellery Solutions is packed 
with real, practical, how-to advice for jewellery 
wearers and collectors, design students, 
professional makers, and vintage dealers.

280 x 216mm; 192 pages; paperback

Rights sold: North America

PUBLISHED
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Sk ill -building projectS  and techniq ueS

Sarah king

c r e at i n g j e W e l r Y

WOODI N

Creating Jewellery in Wood
Skill-building projects and techniques
Sarah King

Taking jewellery design beyond metal,
discover how woodworking skills like 
jointing, bevelling, steaming, inlaying and 
polishing can open up new perspectives 
for jewellers. Learn how to combine wood 
with other media, from silver to silicon.
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ConnECTing PLy LEAF CHAin RivETED nECkLACE
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10  Reposition the two pieces so that they 

are held together in place, then drill two 

holes on the other side of the link and 

thread the wire through both holes in 

the other link. 

11  Using topcutters, snip your two wires so 

that they are only sticking out 1 mm  

(2⁄32-in) either side of your wood links. 

12  I find I can get a tidier result at the next 

stage by filing the end of the wire flat 

before starting to hammer the wire. 

13  Using the riveting hammer on a flat plate, 

hammer the end of the wire with the 

end of the hammer that has a ridge. You 

need to gently splay each end of the 

wire at the same time by alternating your 

piece from side to side. Once the ends 

have been splayed, hammer with the 

rounded end to finish. 

14  Drill the other two lower holes in your 

first link and rivet (as in steps 10–13) so 

that the link is complete. 

15  Place the first part of your next link 

through the first completed link, then 

link your second two links together and 

repeat steps 8–14. 

16  Repeat again until the whole piece has 

been constructed and is long enough to 

go over the head without a clasp. 

BAsiC TECHniquEs GETTinG sTARTEd
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Getting started

OPPOsiTE See p. 171 for the index of 

difficulty for later projects like the spoon 

necklace, turned and gilded bangles and ebony 

and pearl ring shown here.

These two initial projects are designed as a starting point for the 

inexperienced jeweller and are also an introduction to wood for 

those who have previously worked in metal. The techniques may 

be simple, but this can make the design stage harder since to make 

something striking from limited means can be harder than it initially 

appears. The dot pendant shown on p.120 in the later Surface 

Treatments chapter also makes good use of shallow shaping, and 

might be another project to try at this beginner stage.  

The step-by-step sequences for these projects are shown close-up 

from the first making stage, so it is important that you check out the 

workbench set-up instructions you will need to carry out prior to 

this stage (see p.159). When you are using a piercing saw or when 

you’re filing, you will need to support your work on a bench peg that 

has had a V-shape cut into it. If you don’t have a custom workbench 

with a bench peg built in, you can improvise with a bench peg 

clamped onto a table with a G-clamp. It is important to consider 

your set-up here as you will need to support the jewellery piece 

that you are working on while at the same time keeping your fingers 

from being in front of the piercing saw or the micromotor drill.

You also need to establish basic workshop safety. Keep any loose hair, 

necklaces or scarves out of the way. Do not wear open shoes in case 

you drop hot items or acid. Protect yourself from dust with a dust 

mask or respirator – this is especially important when doing jobs that 

throw up a lot of dust, for example when you are using a belt sander 

and when working with exotic hardwoods. Wear goggles whenever 

you are using machinery.

ABOVE Once you have mastered the 

techniques used in the projects in this chapter, 

try the dot pendant (see p.120).
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BAsiC TECHniquEs undulATiniG liME EARRinGs

1  Make sketches until you are happy with 

the shape, then using a cutting mat cut out 

the shape in card with a scalpel. Hold this 

template up to your ear to check that you 

are happy with the design. 

2  Draw around your card template onto the 

10 mm (25⁄64 in) deep piece of wood, twice. 

3  Saw around the shapes using a piercing 

saw, being sure to keep it vertical. 

4  With a rough file, smooth the outside 

edges on both pieces. 

5  On each shape draw a pencil line to mark 

the middle of your edge. 

6  Draw a pencil line to mark your highest 

areas on each shape. 

7  Wearing goggles and mask, drill a 0.8 mm 

(1⁄32 in) diameter hole approx 5 mm (13⁄64 

in) deep in each piece where the ear wire 

will go. It is easier to do this now rather 

than once you have shaped the wood into 

a point. Make sure that you keep the drill 

held straight to the wood that it goes into 

and down.

  8  Using a large ball burr fitted on a hand-

held micromotor, do some basic shaping. 

  9  Refine your shaping with the rough wax 

or wood file. Check how the file works 

on the wood on an offcut first. 

10  As you begin to get towards the end of 

the shaping, hold the pieces in your hand 

as the wood can dent if held against a 

hard surface. 

280 x 216mm; 176 pages; paperback

Rights sold: North America
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Mastering Silhouettes
Expert instruction in the art of 
silhouette portraiture
Charles Burns

Shadow art in your hands: how to 
create silhouette portraits in classic and 
modern styles. 

The Steampunk Gazette
Art, fashion, home décor, music 
and events
Major Tinker and others 

A chronicle of the Steampunk 
subculture worldwide, including 
fashion, furnishings, gadgets, events, 
arts and literature, with more than 500 
photographs exclusive to the work.

17THE STEAMPUNK GAZETTE

The 19th and
early 20th
c e n t u r i e s
were a new
age of travel,
when large
numbers of
t r a d e r s ,
tourists, and
e m i g r a n t s
j o u r n e y e d
around the globe
thanks to the many
new marvels of
modern engineering.
Proud steamships plied the
oceans, and ironhorse trains
steamed across the continents. And a
few years later, balloons, airships, and
dirigibles took to the skies, as well as the
heavier-than-air devices pioneered by
the Brothers Wright, Louis Blériot, and
other magificent men in their flying
machines. And now retro-futurism is
traveling with a similar speed and gusto,

s teampunk
s p r e a d i n g
out from the
US to Europe
and beyond,
as covered
later in the
chapter on

Extravaganzas
so steampunk

explorers can
meet like minded

folk at conventions
and festivals around

the globe. In the next
few pages, travelers are

given a taste of steampunk bars,
cafes, and restaurants in America, are
introduced to a zeppelin museum in
Germany, a submarine-style metro train
station in France, and a gogglemaker’s
general store in Australia, among other
steamy sights. In addition, inspiration is
given for dressing in multicultural
steampunk style.

CHAPTER 2

NEWS FROM
EVERYWHERE

� �

Although the technology and
commercial development of
transport had spread rapidly in
the preceding years, in the latter
half of the 19th century any kind
of international travel still
involved arduous, months-long
voyages which few could afford
the time, or indeed the money, to
undertake. The story by Jules
Verne, published in 1873, took
Philias Fogg and his valet
Passepartout in a then-rapid
circumnavigation of the globe by
steam ship and rail, with the pair
involved in many daring exploits
and adventures along the way. It
is said to have been inspired by
the journey of theAmerican rail-
road magnate George Francis
Train, who declared publicly that
he could travel around the world
in eighty days or less, though it

took him almost twice that time
on his first attempt in 1870, and
he finally achieved his aim in
1890, when he managed to make
the trip in 67 days. Train began
and ended his historic journey in
Tacoma, Washington, while in
the novel Fogg started his trek at
the Reform Club in London,
England. Following the book’s
success, in 1889 US journalist
Nellie Bly made the trip in 72
days, meeting Verne himself in
France. It has been adapted many
times for films, comic strips,
cartoons and anime, and has led
to works by other writers—for
example Philip Jose Farmer’s
The Other Log of Philias Fogg.
There is even an amusement
park in Kansas City, Missouri,
inspired by the book.
See also page 000d

Steamboats still ply their trade
on certain rivers around the
world, to be hired out as party
venues or run as regular tourist
attractions, and an American-
built steam yacht, SS Delphine,
is available to be chartered for a

Mediterranean cruise. But steam-
powered sea-going liners, such
as the Queen Mary, are berthed
permanantly in port, and visitors
must travel to get to them. The
steamship travelers of days gone
by certainly didn’t travel light—
they took a good supply of day
and evening wear, packed in
sturdy trunks, and 18 cubic feet
(around 200 pounds or 90 kilos)
could be shipped at no additional
charge. Highly sought after,
vintage steam trunks can be
sequestered for making unique
coffee tables, or used as storage
items in steampunk interiors.

AROUND THE WORLD IN 80 DAYS

�

STEAMSHIP CHIC

�

VERNE ILLUSTRATED
A 1950s children’s comic book
adaptation of the Jules Verne
classic, published as part of an
American series called Classics
Illustrated. In more recent years,
French publishers have come up
with graphic novel versions of
the adventure.

�
CUNARD CORSET

A traveler at Her Majesty’s
Steampunk Symposium, held on
the Queen Mary liner, wears a
corset decorated with steamship
baggage labels (from the days
when passengers were issued
special labels for each port).

230 x 190 mm; 176 pages; paperback
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Celebrating Nurses
A visual history
Christine Hallett

An accessible visual history, with 
dramatic pictures and compelling 
testimonies that tell the story of nursing 
past and present. 

A Visual History
DR. Christine Hallett

consultant Joan E. Lynaugh, R.N., M.S.N., Ph.D., F.A.A.N.

Celebrating
TEACHERS

Celebrating Teachers
A visual history
Deirdre Raftery

Discover the changing story of 
educators around the world, from 
medieval monks to today’s classrooms. 
Includes profi les of pioneering teachers 
such as Anna Montessori, and looks at 
the portrayal of teachers in art, literature, 
fi lm and television.260 x 220 mm; 192 pages; hardback

Rights sold: North America, ANZ, Japan

PUBLISHED 260 x 220 mm; 192 pages; hardback

Rights sold: Japan
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Stringlopedia
Unravel the secrets of knots and reel 
in lashings of twine-related trivia

Adam Hart-Davis

String facts and trivia interwoven with 
practical information, including how to tie 
knots, lace shoelaces, make a friendship 
bracelet and do magic with string.

Day-to-Day String 45String Along44

Builder’s String
One of the most basic building tools is the plumb bob, which
builders have used for thousands of years to make sure that their
buildings are upright. To make a plumb bob, tie any small weight
on one end of a piece of string and hold the other end. The
weight is pulled down by gravity toward the center of the Earth,
and the string will give you a true vertical. This is useful for all
sorts of jobs, including putting posts in the ground, laying paths,
and making brick walls.

Decorating a Wall To mark a vertical line on a wall before
hanging wallpaper or fixing tiles, drive a small nail into the top of
the wall, and use it to hang a plumb bob almost long enough to
reach the floor. Coat the string with white chalk by running a
piece of chalk down it—or if the wall is white, use colored chalk
to make it stand out. When the plumb bob has stopped swinging,
use one hand to hold the string tightly against the wall, just above
the weight. Next, with the other hand, pull back the string and
twang it against the wall. This will give you a perfectly vertical
line on the wall.

Tiling a Floor When tiling a floor, some purists start in the
middle of the room. To find the center, stretch a string along each
wall, then fold it in half in order to find the center points. Take two
lengths of string and stretch across the room both ways between the
center points—where the strings cross is the exact center of the
room. However, most of the houses I have lived in have rooms that
are not rectangular and walls that are not straight. String can also be
helpful in finding out if your walls are crooked. If you notice a wall
that does not look straight, tie a string around a nail at one end of
the wall and pull it tight to a nail at the other end of the wall. Then
stand at one end of the wall and look down the length of string.

Snappy String
It is a good idea for all photographers
to carry a ball of twine in their camera
bag because it has a multitude of uses,
including this ingenious improvised
monopod. Shaky hands? Left your
trusty tripod back at the base? Solve
your problem with string.

You will need:
• A screw that fits your

camera’s tripod connector

• A good length of string

• A sturdy wooden stick

1 Using a
square knot

(see page 74), tie
one end of the
string to the
screw and the
other to the stick.

2 Twist the
screw into the

camera mount.
Drop the stick on
the ground and
step on it. If the
stick doesn’t hit
the ground, you
haven’t used
enough string!

3 Roll the stick
toward you

with your foot,
holding the camera
as though ready to
shoot, and winding
the string around
the stick until the
string is tight.

4 Place your legs
a comfortable

distance apart,
with both feet
placed on the stick.
Pull the camera
upward to tighten
the string. Take a
breath, hold it, and
press the shutter
release. Exhale!

210 x 160 mm; 192 pages; 

Paperback/hardback with string tie

Rights sold: UK, North America
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